F R I E Z E Leonor Serrano Rivas

Galeria Marta Cervera

17 February — 10 April 2022

What to See During This Year's ARCOmadrid

From an extensive Chiara Fumai retrospective to Lucia Bayén’s denim sculptures, Max Andrews selects the
exhibitions not to miss in the Spanish capital
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Chiara Fumai

La Casa Encendida

4 February — 1 May

In her too brief but incan nt career, Chiara Fumai had many ‘disquieting muses’, as curator
Milovan Farronato puts it in the catalogue of Poems I Will Never Release: Chiara Fumai, 2007-
2017'. Whether resurrecting the medium Eusapia Palladino or the voice of the leftist terrorist
Ulrike Meinhof, Fuma’s installations and magnetic, speech-based live events rallied
misrepresented, militant women to take an anarchic stance against patriarchy while inveigling
history in a knotty relationship with fiction. The artist’s retrospective at La Casa Encendida

includes The Moral Ex}

ition House (2012), a reconstruction of a performance-based project

based on 19th-century pseudoscientific circus shows first presented at documenta 13, as well as a

% e

poster announcement for Chiara Fumar Reads Valerie Solanas (2012-13), a performance which
plunders the daring writings of Solanas, a radical whose legacy is often reduced to her shooting of

Andy Warhol. q : i



Leonor Serrano Rivas is intrigued by the idea of a kind of theatre without the effects and devices
that usually shape theatricality. Alluding to the role of the chorus in Greek dramaturgy, the artist’s
recent exhibitions have merged video installation with sculpture and performance through a
grammar of sets, props, costumes and backdrops. Rivas often indulges dream-like scenarios and
pre-cinematic allegories. ‘Cosmic Dances’ at Galeria Marta Cervera includes three suspended loom
sculptures from her ‘Arabesque’ series (2019-22). Created in collaboration with artisans in Tangier
and at the Royal Tapestry Factory in Madrid, the sculptures are inspired by the performances of
Sergei Diaghilev’s Ballets Russes at the Alhambra palace in Granada during World War L.

‘Communicating Vessels: Collection 1881-2021’

Musec Nacional Centro de Arte Reina Sofia
Until further notice

In November 2021, the Museo Reina Sofia unveiled a complete rehang of its permanent collection,
including 2 new ground floor wing of its Sabatini building. Comprising almost 2,000 works — 70
percent of which have not previously been exhibited — the display is neither strictly chronological
nor smoothly thematic, proceeding through case studies and geopolitical clusters that at times
resemble less a museum of art than 2 museum of history told through art. Yet the permanent
collection thrives in its very sense of impermanence, as the dissidences and turbulences of the
avant-gardes spill into new political art, including a room of cardboard placards from feminist and
anti-austerity protests, We've always lived in complex times, ‘Communicating Vessels’ implores.
The fact that the main sponsor of this essentially anti-capitalist, anti-hegemonic exhibition is the
fast fashion Inditex group suggests that this vast museum will likewise continue to divulge its own

conflicts and contradictions.

Gabriel Alonso & Vica Pacheco

Pradiauto

19 February — May 2022
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Andrea Galvani




Andrea Galvani makes art in awe at the limits of human knowledge, the hinterland where scientific
complexity becomes bewildering abstraction and research more performative than descriptive.
‘The Theorem of Infinite Sun, his first solo show in the Spanish capital, includes photographs, light
sculptures, video and a live event at the exhibition opening presented in collaboration with
Madrid’s Complutense and Autonomous Universities. Titled The Subtleties of Elevated Things
(2019-ongoing) the latter saw physics researchers use the gallery walls to pen advanced
astrophysical calculations, algorithms and numerical simulations. Meanwhile Graham’s Number
(2021) is a neon that expresses an integer so preposterously large that it is impossible to write in
conventional scientific notation. Presented on a gold laptop, The End [Action #5](2015) is 2 film

of a perpetually setting sun, shot from a military aircraft flying against the earth’s rotation.

Main image: Andrea Galvani, The End [Action #5], film still, 2015. Courresy: the artist and The RYDER Projects, Madrid



